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Women have traditionally been over-represented during their years of training, 
as they typically represent 60% of photography school graduates. However, 
when it comes to gaining visibility and recognition for their work, the benefits 
are largely enjoyed by men. At 21 photography festivals held in France during 
2019, 31.5% of the exhibitors were women and 68.5% were men1. As for prizes, 
only about 25% of France’s leading photography awards from 2012 to 2019 
went to women2, although the situation now seems to be changing as the prizes 
for those same awards were divided equally between women and men in 20203.

Awareness has been raised as a result of a better understanding of the career 
paths of women photographers, thanks to a range of statistical, sociological 
and historic studies carried out in recent years. These include La photographie 
au prisme du genre, 2010-2019 (Photography through the prism of gender) 
carried out by a collective, La Part des femmes, in 2019; L’Observatoire 
de la mixité dans la photographie (The Gender Diversity Observatory for 
Photography) by the Les Filles de la Photo network in early 2020; Vera 
Leon’s PhD thesis in June 2020 – “On ne naît pas photographe, on le devient. 
Contribution à une histoire sociale et genrée des formations artistiques et 
techniques en France, 1945-1982” (“You are not born a photographer, 
you become one. A contribution to the social and gender history of artistic 
and technical training in France); and Une histoire mondiale des femmes 
photographes (A World History of Women Photographers) produced by 
Marie Robert and Luce Lebart, with the support of Women In Motion. Part 
photography, part manifesto, the latter presents works by 160 of the world’s 
great women photographers.

WOMEN’S PLACE
IN PHOTOGRAPHY
IN 2020 AND 2021



Further research is currently underway, with La Part des femmes (once again) 
due to publish a fascinating study in June about press photography, as seen 
through the prism of gender and skin color. The research is based on an analysis 
of 1,000 portrait pictures published by French magazines and newspapers, 
Télérama and Libération.

This new data about gender balance in photography is gradually helping to 
make things more equal. Festivals, museums, art centers and galleries are 
highlighting the work of young photographers and reevaluating the careers of 
others. In 2020, out of 5 rising stars whose work was exhibited at la Maison 
européenne de la photographie in Paris, four of them were women artists. 
At the Arles, Sète and Angers photography festivals, the highlights included 
works by leading figures such as Charlotte Perriand, Sabine Weiss (winner of 
the 2020 Women In Motion prize) and Ute Mahler.

Internationally, the trend is even clearer. Berlin’s Kicken gallery has dedicated 
its entire 2021 program to women photographers, under the title ‘Sheroes 
of Photography’. In the spring, the National Gallery of Art in Washington, 
followed by New York’s Metropolitan Museum of Art in the summer, will 
be presenting ‘The New Woman Behind the Camera’, an exhibition of the 
revolutionary work by women in modern photography, from 1920 to 1950. 
Meanwhile, the Hasselblad website has been promoting women photographers 
from around the world with its Hasselblad Heroines program.

Everywhere, women photographers are gaining in visibility. To promote their 
careers even further in France, the Ministry of Culture has announced that as 
part of its 2020-2022 roadmap, it will create an online repository of French 



women professionals working in the culture sector, and non-French women 
who are working in France. The first part of this roadmap will be devoted to a 
listing of women photographers. The initiative is taking its lead from websites 
such as Expertes France and AWARE, which have both proved their efficiency. 
Already underway, the ministry’s project is another step in the right direction, 
as providing names and background information gives women a good start – 
and the keys to go even further in their careers.

¹ Figures: La photographie au prisme du genre, 2010-2019, research by Marie Docher for the 

Ministry of Culture. Les Rencontres d’Arles, les Photaumnales, Visa pour l’image, La Gacilly, 

Circulations, les Promenades de Vendôme, Boutographies, ImageSingulières, MAP, Itinéraires 

des photographes voyageurs, Chroniques nomades, Baie de Saint-Brieuc, Manifesto, Nicephore, 

les Photographiques, QPN, Été de Lectoure, Portrait(s) à Vichy, Planche(s) contact, Photo 

Marseille, Transphotographiques.
2 Figures: Ministry of Culture and Communication, Observatory of Equality between women 

and men in culture and communications, 2021, Camera Clara, Carmignac, HCB, Ladreit de 

Lacharrière, Lagardère, Levallois, Niepce, Nadar, Visa d’or. 
3 As above.



THE HISTORY OF WOMEN IN MOTION

Kering’s commitment to women is a key priority for the Group. Along with its 
Foundation, which works to combat the violence suffered by women around 
the world, and its internal policy of gender equality, Kering has been working 
since 2015 to counter gender inequality in culture and the arts. That year, Kering 
became an official partner of the Festival de Cannes and launched the Women 
In Motion program, with the aim of shining a light on women’s contribution to 
cinema, both in front of and behind the camera.

Every year at Cannes, Women In Motion recognizes inspirational female figures 
in the world of cinema, along with young women directors. All of them are 
outstanding individuals, and all have helped to highlight women’s role in the 
movie industry through their personal choices, their careers and their view of 
the world. Over the years, the Women In Motion Awards have recognized the 
talent of Jane Fonda, in 2015, Geena Davis and Susan Sarandon in 2016, Isabelle 
Huppert in 2017, director Patty Jenkins in 2018, and Gong Li in 2019. The 
Young Talent Award has been given to a series of promising young directors  
– Leyla Bouzid, Gaya Jiji, Ida Panahandeh, Maysaloun Hamoud, Carla Simón, 
Eva Trobisch and, most recently, Maura Delpero in 2020. The award recognizes 
their particular approach to filmmaking, reflecting the rich diversity of their 
backgrounds and sensitivities.

WOMEN IN MOTION: 
PROMOTING WOMEN’S 
ROLE IN CULTURE  
AND THE ARTS



Through its Talks and podcasts, the program also provides a platform for leading 
personalities to share their view of women’s representation, both onscreen and 
across the movie industry as a whole. Agnès Varda, Jodie Foster, Nadine Labaki, 
Chloë Sevigny, Diane Kruger, Carey Mulligan and Emilia Clarke are just of 
the emblematic speakers to have been part of the program. After 50 Talks and 
contributions from more than 70 of the industry’s leading lights, Women In 
Motion has become the platform of choice for changing mindsets, paying tribute 
to outstanding individuals, and thinking about the degree of recognition they 
receive within the industry. 
 

FROM CINEMA TO PHOTOGRAPHY – AND EVERY FIELD OF 
CULTURE AND THE ARTS

Since its launch at Cannes, the program has been extended to other fields of 
artistic creation where gender inequality exists. From the literary world, Women 
In Motion hosted Leïla Slimani for a Talk about female writers and their place in 
society, while in the plastic arts, the program partnered with publisher Phaidon 
to produce Great Women Artists, and also supported the first exhibition in 
Paris of monographs by the Egyptian-Canadian artist of Armenian origin, Anna 
Boghiguian. In the field of music, the program is since this year an official partner 
of the Sœurs Jumelles festival. In addition, the program has had a long-term focus 
on the world of photography.

Since 2016, Women In Motion has sponsored the Madame Figaro Arles 
Photography Award, which recognizes the work of talented young women 
photographers. Since 2019, Kering has further strengthened its commitment 
to women photographers by extending the Women In Motion program to Les 
Rencontres D’Arles, becoming a long-term partner of the festival through two 
activities: the Women In Motion Award for Photography, which recognizes the 



career of an emblematic women photographer, and the creation of the Women 
In Motion LAB.

In 2019, the first Women In Motion Award for Photography went to American 
photographer Susan Meiselas, before being presented to Franco-Swiss 
photographer Sabine Weiss in 2020, and Russian-Ghanaian photographer Liz 
Johnson Artur in 2021.

Meanwhile, the Women In Motion LAB provides long-term support for 
ambitious research projects. In 2019 and 2020, it sponsored the work of 
two women historians of photography, Marie Robert and Luce Lebart, who 
researched the role of women in the world history of this art form. The project 
included contributions from 160 women photographers from around the world, 
and led to a book entitled ‘Une histoire mondiale des femmes photographes’  
(‘A world history of women photographers’), published by Éditions Textuel.

In 2021, Kering and Les Rencontres d’Arles will launch the second edition of 
the Women In Motion LAB, and will reveal the new projects to be supported.



INTERVIEW WITH 
CHRISTOPH WIESNER, 
DIRECTOR OF THE 
RENCONTRES D’ARLES

More than 60% of photography 
school students are women; and yet, 
when they start work, women strug-
gle to get their fair share of visibility 
in museums and festivals. How do 
you explain that?

What’s important to know is that 
women have been subjected to discri-
mination for a long time – and this si-
tuation cannot continue. Especially as 
studies have shown that nobody can 
tell the difference between a woman’s 
and a man’s work. It’s not a question 
of quality, it’s more a societal issue. 
How can we get to the point where 
women are not being penalized, for 
example, for deciding at some stage in 
their lives to start a family? It involves 
a change in men’s behavior…

What’s the proportion of women 
photographers in this year’s program?

As part of the ‘Découvertes’ (Dis-
coveries) program, 6 of the 11 artists 
are women. And women are also 
well-represented in the exhibitions of 
monographs – with the likes of Sabine 
Weiss, Charlotte Perriand, Clarisse 
Hahn, Almudena Romero and Lebo-
ghang Tlhako – and also in the col-
lective exhibitions. They also have a 
major presence in the curation teams.

Sabine Weiss, at 96 years old and 
the winner of the 2020 Women In 
Motion prize, is exhibiting at Arles 
this year. What do you find most in-
teresting about her work?

I think that I’m as moved by her 

The former artistic director of the Paris Photo art fair, Christoph Wiesner, 
became the head of the Rencontres de la photographie d’Arles in 2020.



work as by her personality. She is 
truculent and has an opinion about 
everything. I’ve rarely met someone 
who is so full of life. People think 
they know about her work because 
some of her pictures are truly iconic. 
But visitors will be in for a surprise. 
She has agreed to exhibit some of her 
lesser well-known pictures, including 
a large number of photographs she 
took in the United States: it’s worth 
remembering that she was part of the 
1955 exhibition there ‘The Family 
of Man’ and that her work was 
exhibited at the Chicago Art Institute.

Russian-Ghanaian photographer Liz 
Johnson Artur, whose work is part of 
the ‘Masculinités’ (Masculinities)  
exhibition, has won the 2021 Women 
In Motion Award. What do you find 
remarkable about her career?

She has an amazing background 
as the daughter of a Ghanaian father 
and a Russian mother, brought up in 
Bulgaria and then Germany – both 
countries with few people of color. 
She discovered the Brooklyn area 
of New York, which is mainly Afri-
can-American, and began taking pic-
tures there before going on to pho-

tograph African diasporas around 
the world. It means she has been 
searching for her roots for the past 
30 years, and she does it with a great 
deal of humanity. What interests 
me is the freedom she gives herself 
when working with a picture: in the 
way she prints images onto textiles 
or leather, or the way she reflects a 
certain tradition in Africa where por-
traits of presidents, for example, are 
printed on women’s loincloths.

In your opinion, what’s the role of a 
major photography festival like les 
Rencontres d’Arles?  

It’s to be a sounding board for 
what is happening in society, and 
to be a space for experimentation, 
discussion, an exchange of views 
and collaboration, both national and 
international; a crossroads where 
different disciplines meet. 



INTERVIEW WITH
LIZ JOHNSON ARTUR, 
WINNER OF THE 2021 
WOMEN IN MOTION AWARD

Born in 1964, Liz Johnson Artur is a Russian-Ghanaian photographer, based in 
London. Since 1991, Liz Johnson Artur has compiled a body of work dedicated 
to the African diaspora worldwide, brought together in her Black Balloon 
Archive. These dynamic documentary photographs, in black and white and 
in color, paint a complex picture of Black identities. Her work rejects all the 
usual clichés and reflects the ability of the ‘subjects’ she photographs to decide 
for themselves how they should look. 



How did you first become involved 
in photography?
It was a bit by chance. I took some 
photos when I was very young, but 
what led me to make it a career was 
working in a darkroom, which I 
found fascinating right from the start. 
It’s probably why I’m still working 
with film cameras today.

You were born in Bulgaria with a 
Ghanaian father and a Russian 
mother. You grew up in Germany 
and then moved to New York before 
settling in London at the age of 27. 
Do you feel like you’re in exile?
I’m certainly a product of migration. 
My work, for 30 years, has focused 
on the Black diaspora around the 
world and it’s probably a reflection 
of my own personal experience, my 
own questions, but it’s not just about 
that. One of the things I have in com-
mon with everyone that I take a por-
trait of is that photography means a 
lot to every one of us, because we of-
ten only know other members of our 
own family through the pictures we 
are shown. When I take my photos, 
I’m always aware that there’s a story 
behind every picture.

How did you start the ‘Black Bal-
loon Archive’ series? 
It began in New York, when I dis-
covered Brooklyn, a Black area. It 
was really surprising for me, as I’d 
always lived in white environments. 
I started taking pictures without 
thinking that one day it would be-
come a body of work. I created an 
archive much later, using pictures 
that I had taken all over the world. 
Working for magazines like Vibe, 
Faber and iD, I had the chance to 
travel around Europe, America, 
Africa and the Caribbean. And eve-
rywhere I went, I took the opportu-
nity to add to this work.

What kind of connections do you 
make with the people you photo-
graph?
Sometimes, I just go up to people, 
and sometimes they’re just aware 
that I’m there. What counts for 
me is that there’s an understanding 
between us. Whether it’s explicit or 
implicit, I want my presence to be 
tangible, so that people play a part 
in creating their own image of them-
selves, one way or another. 



What do you try to capture in this 
work?  
The desire to take these pictures co-
mes from the lack of visibility that 
these communities have. I want 
people to see their daily lives, their 
culture, and to show people the kind 
of normal life that doesn’t often get 
reflected in the media. 

How do you feel about receiving 
an award that is solely for women 
photographers?
I’ve got mixed feelings, to be honest. 
Of course, I was really grateful when 
I found out I had won. But I think 
it’s sad that an award like this has 
to exist today, because women have 
been part of photography from the 
very start, and they have produced 
incredible work. What’s good about 
the award is that it highlights works 
that haven’t always been appreciated 
for their true value. It also alerts us 
to the fact that recognizing the work 
of women photographers shouldn’t 
happen just once a year.

What’s it like being a woman in the 
photography world?
I’ve always considered myself to be a 

photographer, rather than a woman 
photographer. I don’t think that I 
have a specifically female view of 
things, I just have my vision.



KERING FOR WOMEN

The last few years have witnessed a turning point in the debate about gender 
equality. The movie world has been a catalyst for an international movement 
against violence and all the forms of inequality that women have to face on a 
daily basis. And although things have started to change since 2018, the lines have 
begun to move and cracks have started to appear in the various glass ceilings, there 
is a lot of work to do before this movement can deliver a new, lasting and global 
balance among genders. This is why Kering continues to underline its commitment 
to support women in three ways: within the company, in arts and culture, and in 
society in general.

WOMEN AT KERING

Kering’s commitment to women is one of the Group’s core priorities. It translates 
into encouraging its talented women and applying principles of transparency 
about gender equality. Among companies on France’s CAC 40 stock exchange, 
the Group has one of the highest number of women employees (63% of all staff, 
55% of its managers, 33% of its Executive Committee and 55% of its Board 
of Directors).

Back in 2010, Kering became one of the first signatories to the Women’s 
Empowerment Principles charter, which was drawn up by UN Women and the 
United Nations Global Compact. By signing the charter, organizations commit 
to helping women to make progress both internally and within society in general. 
In the same year, Kering launched the Leadership and Diversity program to make 



it easier for women to reach senior levels of management and, more generally, to 
promote a culture of equality within the Group. In addition, the Group has also 
provided practical resources, such as mentoring programs to help women obtain 
positions of responsibility through the sharing of experience, and by providing 
places on the international women leadership program, EVE.

Since January 2020, Kering has been offering Baby Leave for all employees, 
which provides 14 weeks’ leave on full pay for every employee in the Group who 
becomes a parent, regardless of their personal and family situation, so that all 
members of staff around the world have the same rights. [In 2021, Kering also 
established a domestic violence policy, providing help and customized support 
for any member of staff who becomes a victim of domestic violence.]

In 2021, for the fourth year in succession, Kering was included in the Bloomberg 
Gender Equality Index and, for the first time, obtained a score of 100% for equal 
pay. Meanwhile, Kering came 10th out of 7,000 companies around the world in 
the Refinitiv’s Diversity & Inclusion Index (Thomson Reuters) in 2019.

WOMEN IN MOTION: WOMEN IN ARTS AND CULTURE

Since 2015, this commitment to women has been extended to the film industry, 
through Women In Motion, which aims to shine a light on women and their 
priceless contribution to this industry. Women In Motion has since become a 
platform of choice for changing mindsets and promoting equality. Through its 
partnership with les Rencontres d’Arles, Women In Motion was expanded in 2019 
to include the world of photography and is gradually being deployed throughout 
the creative sector.



THE KERING FOUNDATION: 13 YEARS OF HELPING 
WOMEN AND COMBATING VIOLENCE 

Kering’s commitment to women means that it cannot avoid the issue of violence, 
which they are subjected to on a daily basis. Around the world, one woman in 
three is – or will be – a victim of violence during their lifetime. Since 2008, the 
Kering Foundation has been combating this violence, which affects every culture 
and every social class. To maximize its impact, the Foundation works hand in 
hand with a limited number of local partners in six specific countries: China, the 
United States, France, Italy, Mexico and the UK.

The Foundation supports local associations that put women victims of violence at 
the heart of their activities. The Foundation also works on prevention, by engaging 
with young people – particularly men and boys – about the fight against violence 
inflicted on women. Lastly, it encourages other players within its network to 
become involved with these issues.

The Foundation is also working to drive changes in behavior, both within Kering 
and wider society. It provides Group employees with training courses to address 
the issue of domestic violence and in 2018, in partnership with la Fondation 
Face, it created ‘One Woman in Three’, Europe’s leading network of companies 
committed to combating violence against women.



THE PIONEERS
OF PHOTOGRAPHY

Julia Margaret Cameron 
(1815-1879) earned a reputation 
for her portraits of celebrities in the 

Victorian era. Her use of chiaroscuro lighting 
and her artistic use of blurring made her one 
of the precursors of pictorialist photography.  

Berenice Abbott (1898-
1991) A former pupil of Man Ray, 
she helped to gain recognition in 

the United States for the works of Eugène  
Atget, while also raising questions about the 
nature of documentary photography in her 
own work. 

Dorothea Lange (1895-
1965) is famous for her work on the 
Great Depression. In 1936, she pro-

duced one of the greatest icons of photography, 
Migrant Mother, and was the first woman to be  
given a retrospective exhibition by MoMA, 
in 1966. 

Lisette Model (1901-1983) 
was a pioneer of the street pho-
tography that developed in the 

1940s in New York. 

Tina Modotti (1896-1942)
was an activist photographer, and 
was close to Mexican artists such 

as Diego Rivera and Frida Kahlo. She was 
a leading figure in the communist political 
and artistic movement in the country. 

Dora Maar (1907-1997) was a 
major artist in the French surrealist 
movement. In 1935, Paul Éluard in-

troduced her to Pablo Picasso. She subsequently 
became his muse, and photographed the va-
rious stages of the creation of Guernica for him. 

Germaine Krull (1897-1985) 
is known for her involvement with 
the avant-garde movement of the 

1920-1940 period. A member of the Nouvelle 
Vision trend, she is the most published photo- 
grapher of the interwar period.

Claude Cahun (1894-
1954) established herself as one 
of the most original photographers 

of the first half of the 20th century. Her 
self-portraits devote a great deal of attention 
to sexual identity, raising the question of the 
existence of a third gender. 

Diane Arbus (1923-1971) 

is famous for her street photos of 
New York, which were taken in a 

square 6x6 format during the 1950s/1960s. By 
photographing freaks, dwarves and giants, she 
captured the other side of the American Dream. 

Gisèle Freund (1908-2000) 
was one of the first photographers, 
in 1938, to take color portraits of 

the greatest writers of her time: James Joyce, 
Samuel Beckett and Simone de Beauvoir. 



THE MOST VALUED 
PHOTOGRAPHERS

CINDY SHERMAN
Untitled #2, 1977
Gelatin silver print
Auctioned at Christie’s New York
November 12, 2014

$6,773,000
Barbara Kruger
Untitled (When I hear the word culture  
I take out my checkbook)
Gelatin silver print
Auctioned at Christie’s New York
November 8, 2011 

$902,000
DOROTHEA LANGE
White angel bread line, 1933
Silver gelatin print
Auctioned at Sotheby’s New York
April 1, 2015 

$850,000
DIANE ARBUS
A box of ten photographs, 1970
Gelatin silver print
Auctioned at Christie’s New York
April 6, 2018

$792,500
TINA MODOTTI
Interior of church tower at Tepotzotlan,  
Mexico, 1924
Silver gelatin print
Auctioned at Sotheby’s New York 
July 14, 2020 

$500,000

The world’s most
valued photographer 
is a… woman:  
Cindy Sherman, with 
Untitled #2, 1977. 

The portrait 
The New Jeff Koons, 
depicting the artist as
a child, was sold for 
$9.4 MILLION

in May 2013 at Sotheby’s. 
The most expensive 

photograph in the world  
is therefore one of a man  

of the visual arts!



WOMEN’S PLACE
IN PHOTOGRAPHY

ARTISTIC RECOGNITION

In France1

Between 2000 and 2018

Only 39% of 239 photography prizes have been won by women

Since 2010
Only 18% of the photographers whose work has been on display at institutions were women

photographY SCHOOLS

In 20193

29% of the teachers are women 

Most of the students are women 
(63% of graduates in were women) 

61% of the applications for grants or residencies were made by women,  
and 62% by men 

AND YET...4

Of the 22,000 people who describe themselves as photographers to INSEE, 
France’s statistical body, only 35% are women

WOMEN’S SHARE OF SELECTED MAJOR 
PHOTOGRAPHY AWARDS2

WOMEN’S SHARE (%)

WOMEN

MEN

total

2020

5

5

10

50

2019

9

2

11

18

2018

8

3

11

27

2017

8

3

11

27

2016

8

2

10

20

2015

10

1

11

9



THE PROFESSIONALS OF
THE PHOTOGRAPHY SECTOR

5
are headed 

by women

14
are headed 

by men

2
are headed 

by men

at festivals
in 20197

Among the 21 leading photography festivals in France

IN EXECUTIVE MANAGEMENT POSITIONS
In 20195

Among the 38 organizations dedicated to photography

Among the 4 museums in Paris dedicated to photography,  

ONLY 1 is headed by a woman6

12
are headed 

by women

21
are headed

by men

5
are headed

by a mixed team

IN PUBLIC COLLECTIONS 
In 2019

55%       45% 34.4%       65.6%

The purchasing committees of the 

National Center for Visual Arts

(CNAP)8

Artists selected by the Regional Funds 

for Contemporary Art 

(FRAC)9



FEMALE PHOTOGRAPHERS
IN THE MEDIA 

IN FRANCE 
In 2017 10

in the world
In 2017 12

Only 13.5% of the front-cover photographs for American magazines 

were taken by women photographers

About 7.5% of the advertising photographs in American magazines 

were taken by women photographers

… but only  12% of the 

photographs used in the daily press 

are taken by women

86%
of photo desk staff 

are women…

PRESS
2018

In 201811

Of the 34,890 holders of a press card, 

47% are women

However, only 12.8% 

of photo-reporters are women
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AT A GLANCE | EN BREF

6 cultural fields: cinema, photography, fine arts, animation, literature and music
6 domaines artistiques : cinéma, photographie, arts plastiques, animation, littérature et musique

14 talented young women supported

14 jeunes femmes talentueuses accompagnées

More than 90 personalities
Plus de 90 personnalités

More than 20 official partnerships
Plus de 20 partenariats officiels

More than 60 events in 9 cities

Plus de 60 événements dans 9 villes

8 inspiring figures honored with the Women In Motion Award

8 personnalités emblématiques saluées par le Prix Women In Motion

13 Podcast episodes
13 épisodes de Podcast

2 Women In Motion Lab

HIGHLIGHTS 2015-2021
FAITS MARQUANTS 2015-2021



CANNES 2015
17 May ∙ For the 1st edition, 
the Women In Motion 
Award was presented to 
Jane Fonda with a special 
Award for Megan Ellison 
17 mai ∙ Pour cette toute 
1re édition, remise du Prix 
Women In Motion à Jane 
Fonda et d’un prix spécial 
à Megan Ellison

19 May | 19 mai ∙ Talks ∙ Rebecca 
Zlotowski & Melvil Poupaud ∙ 
Isabelle Huppert & Sylvie Pialat

20 May 
20 mai ∙ 
Talk ∙ 
Golshifteh 
Farahani 
& Anne-
Dominique 
Toussaint

21 May | 21 mai ∙ Talk ∙ Thierry Frémaux

22 May | 22 mai ∙ 
Talk ∙ Frances 
McDormand

23 May  
23 mai ∙ Talk ∙ 
Agnès Varda

18 May 
18 mai ∙ Talk ∙ 
Christine 
Vachon 
& Elizabeth 
Karlsen

17 May 
17 mai ∙ Talk ∙ 
Claire Denis, 
Liu Shu 
& Liang Ying

14 May ∙ 1st Women 
In Motion Talk 
14 mai ∙ 1er Talk 
Women In Motion 
Isabella Rossellini 
& Claudie Ossard

15 May | 15 mai ∙ 
Talk ∙ Linor Abargil, 
Inbal Lessner, Leslee 
Udwin & Deniz 
Gamze Ergüven

16 May | 16 mai ∙ Talk ∙ 
Salma Hayek Pinault 
& Matthias Schoenaerts
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Jane Fonda, François-Henri Pinault, Salma Hayek Pinault & Jake Gyllenhaal ∙ Megan Ellison



CANNES 2016
15 May ∙ Women In Motion 
Awards presented to Geena Davis 
and Susan Sarandon, Young 
Talent Awards to Leyla Bouzid, 
Gaya Jiji and Ida Panahandeh
15 mai ∙ Remise du Prix Women 
In Motion à Geena Davis et 
Susan Sarandon et du Prix Jeunes 
Talents à Leyla Bouzid, Gaya Jiji 
et Ida Panahandeh

16 May | 16 mai ∙ Talk ∙ 
Lisa Azuelos, Su-Mei 
Thompson, Zainab Salbi 
& Salma Hayek Pinault

17 May | 17 mai ∙ 
Talk ∙ Alice Winocour 
& Houda Benyamina ∙ 
Talk ∙ Ge Wei

18 May | 18 mai ∙ 
Talk ∙ Chloë Sevigny 
& Amy Emmerich

19 May | 19 mai ∙ 
Talk ∙ Francine 
Raveney & 
Melissa Silverstein

14 May | 14 mai ∙ 
Talk ∙ Keri Putnam, Céline Rattray & Rena Ronson
Talk ∙ Chris Lee

12 May | 12 mai ∙ Talk ∙ 
Jodie Foster

15 May 
15 mai ∙ 
Talk ∙ Chiara 
Tilesi, Juliette 
Binoche, Patricia 
Riggen & 
Marianne Slot ∙ 
Talk ∙ Geena 
Davis & Susan 
Sarandon
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Susan Sarandon & Geena Davis ∙ Leyla Bouzid, Gaya Jiji & Ida Panahandeh



CANNES 2017
21 May ∙ Women In 
Motion Award presented 
to Isabelle Huppert, and 
Young Talent Award to 
Maysaloun Hamoud
21 mai ∙ Remise du Prix 
Women In Motion à 
Isabelle Huppert et du 
Prix Jeunes Talents à 
Maysaloun Hamoud

23 May | 23 mai ∙ Talk ∙ Salma Hayek Pinault, 
Costa-Gavras & Kaouther Ben Hania

21 May 
21 mai ∙ 
Talk ∙ 
Yang Yang

24 May | 24 mai ∙ Talk ∙  
Diane Kruger 

18 May | 18 mai ∙ Talk ∙ Robin Wright 19 May  
19 mai ∙ 
Talk ∙ 
Isabelle 
Huppert 
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Isabelle Huppert & François-Henri Pinault ∙ Maysaloun Hamoud
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CANNES 2018
13 May ∙Women In 
Motion Award presented 
to Patty Jenkins, and 
Young Talent Award 
to Carla Simón 
13 mai ∙ Remise du Prix 
Women In Motion 
à Patty Jenkins 
et du Prix Jeunes Talents 
à Carla Simón

15 May | 15 mai ∙ Talk ∙ 
Emilia Clarke

16 May | 16 mai ∙ Talk ∙ Aïssa Maïga

13 May | 13 mai ∙ Talk ∙ Tao, 
Chris Lee & Vivian Wen 
Talk ∙ Salma Hayek Pinault

10 May | 10 mai ∙ Talk ∙ Carey Mulligan

François-Henri Pinault & Patty Jenkins ∙ Carla Simón



CANNES 2019
19 May ∙ Women 
In Motion Award 
presented to Gong Li 
and Young Talent 
Award to Eva Trobisch 
19 mai ∙ Remise 
du Prix Women In 
Motion à Gong Li et 
du Prix Jeunes Talents 
à Eva Trobisch

18 May ∙ Round table discussion 
featuring Stacy L. Smith, Claudia 
Eller, Michael Barker, Kirstin Benson, 
Jacqueline Coley and Anita Gou 
18 mai ∙ Table ronde en présence 
de Stacy L. Smith et Claudia Eller, 
entourées de Michael Barker, Kirstin 
Benson, Jacqueline Coley et Anita Gou

19 May  
19 mai ∙ 
Talk ∙ 
Zhou 
Dongyu

17 May | 17 mai ∙ Talk ∙ Eva Longoria

16 May | 16 mai ∙ Talk ∙ Nadine Labaki
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Gong Li & François-Henri Pinault ∙ Eva Trobisch

20 May | 20 mai ∙ Talk ∙ Leyna Bloom



CANNES 2020
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December 2020 ∙ Kering and the Festival de Cannes 
maintain the Young Talent Award, despite the 
health crisis forcing many events to be canceled, 
and present it to Maura Delpero 
Décembre 2020 ∙ Kering et le Festival de Cannes 
maintiennent le Prix Jeunes Talents, malgré la 
crise sanitaire qui a impacté la tenue de nombreux 
événements, et le remettent à Maura Delpero

ARTS & CULTURE

New York, United States 
New York, États-Unis ∙ Sundance 

Institute ∙ Talk ∙ Heather Rae, Alix Madigan  
& Lydia Dean Pilcher

Arles, France ∙ Les Rencontres 
d’Arles ∙ Prix de la photographie 
Madame Figaro x Arles ∙  
Laia Abril 

2016

Shanghai, China 
Shanghai, Chine ∙ 

Elle Active ∙ Talk ∙ Alexandra 
Sun, Yan Bingyan & Huang Lu 

Tokyo, Japan | Tokyo, Japon ∙  
Talk ∙ Naomi Kawase 

Tokyo, Japan | Tokyo, Japon ∙ 
Talk ∙ Isabelle Huppert 
& Hirokazu Kore-eda

2017
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Paris, France ∙ Event 
for Agnès Varda at 
Laennec to celebrate 
her honorary Oscar 
Agnès Varda célébrée à 
Laennec à l’occasion de 
son Oscar d’honneur

Arles, France ∙ Les Rencontres d’Arles ∙ 
Prix de la photographie Madame Figaro 
x Arles ∙ Paz Errázuriz 

New York, United States | New York, 
États-Unis ∙ Talk ∙ Maysaloun Hamoud 
& Debra Granik ∙ Keri Putnam 

Xiamen, China  Xiamen, 
Chine ∙ Jimei x Arles 
International Photo 
Festival ∙ Jimei x Arles – 
Madame Figaro Women 
Photographers Award ∙ 
Guo Yingguang 

Tokyo, Japan | Tokyo, Japon ∙ Talk ∙ Mari Natsuki

Paris, France ∙ Talk ∙ 
Agnès Varda 

Paris, France ∙ La Cinémathèque 
française ∙ Talk ∙ Jane Fonda

Lausanne,  
Switzerland

Lausanne, Suisse ∙ Rencontres 
7e Art Lausanne ∙ Talk ∙ Rossy  
de Palma

Salt Lake City, 
United States 
Salt Lake City, 
États-Unis ∙ 
Sundance 
Film Festival ∙ 
Talk ∙ Laura 
Rister & 
Jennifer Fox

Paris, France ∙ Seminar on “The 
role of French women film 
directors from the ‘Nouvelle 
Vague’ to today”, L’image 
et son double | Colloque sur 
« Le rôle des productrices 
cinématographiques françaises 
depuis la Nouvelle Vague jusqu’à 
nos jours », L’image et son double

Arles, France ∙ Les Rencontres d’Arles ∙ Prix de la 
photographie Madame Figaro x Arles ∙ Wiktoria 
Wojciechowska

Xiamen, China
Xiamen, 
Chine ∙ 
Jimei x Arles 
International 
Photo Festival ∙ 
Jimei x Arles 
– Madame 
Figaro Women 
Photographers 
Award ∙ Pixy 
Liao

2018



C
re

di
t 

| C
ré

di
ts

 p
ho

to
 ∙ 

V
it

to
ri

o 
Z

un
in

o 
C

el
ot

to
 ∙ 

A
na

ïs
 F

ou
rn

ié
 ∙ 

M
ar

ti
n 

A
rg

yr
og

lo
 

Paris & Arles, France ∙ 
Announcement of the 

partnership with les Rencontres d’Arles ∙ 
Creation of the Women In Motion 
Award for photography and the Women 
In Motion LAB | Annonce du lancement 
du partenariat avec les Rencontres 
d’Arles ∙ Création du Prix Women In 
Motion pour la photographie et du 
Women In Motion LAB

2019 Lausanne, 
Switzerland 
Lausanne, 
Suisse ∙ 
Rencontres 
7e Art 
Lausanne ∙ 
Talk ∙ Leïla 
Slimani

Tokyo, Japan | Tokyo, Japon ∙ Tokyo International 
Film Festival ∙ Talk ∙ Shinobu Terajima, Mika 
Ninagawa & Sputniko!

Shanghai, China | Shanghai, 
Chine ∙ Shanghai International 
Film Festival ∙ Talk ∙ Zhao Tao

Arles, France ∙ Les 
Rencontres d’Arles ∙ 
Women In Motion Award 
for photography & Talk ∙ 
Susan Meiselas | Remise 
du Prix Women In Motion 
pour la photographie et 
Talk ∙ Susan Meiselas

New York, United States ∙ Partnership with  
Phaidon for the publication of Great Women Artists 
in the United States and in France | New York, 
États-Unis ∙ Partenariat avec Phaidon pour la 
publication du livre Great Women Artists aux États-
Unis et en France

Paris, France Beaux-Arts de Paris ∙ Support to Anna 
Boghiguian’s exhibition at the Festival d’automne à Paris 
Soutien à l’exposition de l’artiste Anna Boghiguian, dans 
le cadre du Festival d’automne à Paris 

Arles, France ∙ Prix de la photographie Madame Figaro 
x Arles ∙ Evangelía Kranióti
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New York, United States ∙ Special 
“Thelma & Louise” screening 

hosted by Geena Davis and Susan Sarandon 
New York, États-Unis ∙ Projection exceptionnelle 
du film  Thelma & Louise en présence de Geena 
Davis et Susan Sarandon

2020

Paris, France ∙ Support to the public presentation 
of the survey on gender equality in photography 
held by Les Filles de la Photo | Soutien à la 
restitution de l’étude menée sur la mixité par 
l’observatoire « Les Filles de la Photo »

Paris, France ∙ Paris 
Photo ∙ Support to Paris 
Photo international  
fair and the Path 
Elles X Paris Photo 
Soutien à la foire 
internationale Paris 
Photo et son parcours 
Elles X Paris Photo 

Tokyo, Japan | Tokyo, Japon ∙ Talk ∙ 
Naomi Kawase, Hiromi Nagasaku, 
Arata Iura

Paris, France ∙ 
Les Rencontres 
d’Arles ∙ Women In 
Motion Award for 
photography Sabine 
Weiss | Remise du Prix 
Women In Motion 
pour la photographie ∙ 
Sabine Weiss

Paris, France ∙ Support to the retrospective 
dedicated to Ida Lupino, distributed by Films du 
Camélia | Soutien à la rétrospective consacrée à 
Ida Lupino, distribuée par les Films du Camélia

Los Angeles, United States ∙ Kering, Phaidon and Christie’s celebrated the publication of 
Great Women Artists | Los Angeles, États-Unis ∙ Kering, Phaidon et Christie’s célèbrent le 
livre Great Women Artists

Paris, France ∙ Support 
to the launch of the 
TV adaptation of the 
graphic novel Brazen: 
Rebel Ladies Who 
Rocked the World  
Soutien au lancement 
de l’adaptation en série 
de la BD Culottées



Virtual discussion  
Conversation virtuelle 

Promising Young Woman · Carey 
Mulligan, Emerald Fennell, Angie Wells, 
Nancy Steiner

2021

Tokyo, Japan | Tokyo, Japon ∙ Women 
In Motion series on Japanese women 
photographers featured by TJapan | Série 
Women In Motion sur les photographes 
japonaises produite par le TJapan 

Talk & Podcast Women In Motion x 
Pomellato · Jameela Jamil & Jane Fonda

Women In Motion
A platform for women

Une tribune pour les femmes

www.kering.com
#WomenInMotion
#KeringForWomen



ADDITIONAL INFORMATION, INFOGRAPHICS, HIGH RESOLUTION

PHOTOGRAPHS AND VIDEOS AVAILABLE ON:

Kering.com

              

Follow the official hashtags: #WomenInMotion #Kering
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